

















Agbpum Peyenu

AeKka yMeTHOCTa e BeyHa UCTopuvja, AeKa HejsauHata npoekuuja e cerawHocTa’
(MeTposuh, 2006: 22).

,<floBekeMunHa og nyreto He 3HaaT 3a MWHATOTO. Toa He € OA4BOEHO Of
cerawHocta“ (Ulig, 2010: 11).

BosBuLLeHOCTa Ha Xauky ce Haora BO pas3OoTKpUMBaHETO Ha CTBapHoOCTa
Kako YyaHa u cnobogHa. Of cute chopmu Ha noeswjarta, xauky nocegysa nocebeH
OAHOC CO CTBapHOCTa, NOCEOHO €AMHCTBO U CO anconyTHUOT MUM BO KOHTUHYYMOT
Ha BpemeTo. Xycepn ynaTyBa Ha TpaHCUeHAeHuujaTa LWTO ja ogpedyBame BO
ofgHoc Ha objektoT. Tomac Enuot BO cBouTe Yemupu keapmemu ynatyBa Ha
BPEMETO (UCTOpUjaTa) Kako YMHUTEN Ha BOHBPEMEHCKUOT MUF, KaKo yHUBEp3anHa
BOHBpPEMEHCKa uctopuja. opeHaBegeHUTe eCTETCKN UHTEepnpeTauun ce CTaBeHu
BO (byHKLMja HA eCTETCKOTO pas3bupare Ha CBETOT LUTO HECOMHEHO HE NoTceTyBa
Ha LWenuHr:

,32 HaleTo BpemMe He cMeeme norpewHo ga cyaume. Ceé ywre ce
HaoramMe BO BPEMETO Kora He e [OocTWrHata uenta Ha WCTpaxyBaweTo. He
MOXeMme Aa buaeme packadkyBadu, TyKy UCTPadKyBayu Ha MaeuTe LITO ce 3a unu
NpoTuB, C&€ AOAEKa He KOoHCTaTupame, 6e3 Hekoe Noronemo ABOyMEH€e, Aeka Taka
cMme r1 gosHane Hawwute kopeHu* (Ulig, 2010: 149).

OppenyBajkn ja kako anconyTHa meTadopa, XauKy-yMeTHOCTa BO OBO)
Hall, HeuenoceH, npa3eH W OTyreH COBpPEMEH CBET UMa MOK Aa rv coouvysa u
peunknupa Hawute YyBcTBa 3a npupogarta u ybasuHata. [poToHM3MOT ynaTtysa
Ha NO3UTUBUCTUYKOTO AYXOBHO PacnonoXeHue Ha Kputudkata uHTepnpeTtauuja Bo
,MO3HaBarkeTO Ha BUCTUHATaA Ha NpegMeTuTe U HUBHOTO AoXuByBawe" (baluo)
UNN KOHKPETHO Ha Hej3uHaTa nyncupadka nparmaTuyka dpunosoduja Ha XUBoToT —
[a ce XuBee No LemaTta Ha yHUBEpP3anHuTe NpUpoaHN 3aKoHW. 3anagHuoT crukap
yKpageHuTe UBekuwa Of npupogaTta M Cnuka BO BasHa, AOAEKa WCTOYHUOT
CnuKap UBekuwarta rm crnuka CrnoeHu BO rpaHka, Taka BU3YEnHO MPUKadKyBajku ja
XapMOHUYHaTa LenuHa —putMukarTa Ha npupogara.

AKO XauKy-noesujata € CBET Ha MOETCKOTO [OOXMBYBaHE Ha XWBOTOT,
NPOTOHU3MOT € MHTEpPNPeTaTUBHATa NparmMa Ha 3acunyBaweTo Ha nepuenTuBHaTa
MOK BO COBPEMEHOTO MOTPOLUYBaYKO OMLUTECTBO, Kafde cTekHaTtata cnoboga npu
nepuenuujata Ha ymeTHuYkMTE aena 6w Tpebano Oa e eKkBuMBaneHTHa Ha
cnobopjata BO objekTMBHaTa CTBApHOCT. [IpOTOHM3MOT Kako Teopuja U
dunosodcka nparmatvka e @yHKUMOHaNeH BO OAHOC Ha OTBOPEHOCTa KOH
BeckoHe4YHOTO Kako nparmarta Ha oapenbarta Ha Cumod Bej: ,[o yyBcTByBame
3M10TO BO Hac, ce nnalmnme Of Hero U MHOry cakame ga ce ocrnoboanme of Hero.
Toa 3n0 e BO Hac, rpgoto Bo Hac“ (CeenaceH, 2010: 182). lNpoToHW3MOT
(ecTeTckmoT U punos3odcknoT) Ha MapuHaj ce Haora Ha cTpaHaTta Ha No3UTUBOT
Ha DMHOMOT: CBETOT KakoB LUTO € (-) — CBeTOT KakoB wTo 6u Tpe6ano aa 6uae
(+), oTTyka 3acunysajku ja wupgejata 3a nNpoMeHata Ha CBETOT Of W3BOPOT —
BHaTpelLHaTa cnoboaa Ha nHavsuayara.
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THE DECONSTRUCTION OF THE PAINTING
Afrim A. Rexhepi
Summary

That thing which eternally intrigues scientific logical pragmatism — the
defense of the aesthetic mind, so as enforcement of the aesthetic criticism through
distinction: Theory of literature and Aesthetics, is the taste — perception and
knowledge which come out from the aesthetic object. Nowadays the pragmatics is
defined, that taste belongs to the aesthetics — aesthesis, but the truth is a
observing object of Theory. More concisely, taste belongs to the beauty , theory of
truth even today Theory and Aesthetics are complemented within each other, but
not identical. Art is a composition of the chaos — chaosmos. The sunflowers by Van
Gogh or The looking flower by Redon are objects which peep. We are talking
about the visions inside the objects which through expression of eternity, give life to
life. The issue which intrigues distinction, is the distinctive analysis between Haiku
poem and syllogism, two different epistemological processes, two different
perceptions (West / East) which in a essence differ through different perception of
reality. The haiku logic does not define , but is a moment of perceptive eternity,
unless syllogism defines reality. Haiku is not the analysis of reality, but perception
realized in the timeframe of natural cycle / of seasons, percept which is shows up
quickly and disappears quickly and through juxtaposition of experience / discovers
new and strange one, a momentary process in movement. The painting and the
meaning are being as one in expression / the appearance of that which exists, a
strange moment, an opening, a crack of eternity. Haiku is a strong resonance of
the soul of contemporary time. The essence of today's world, is defined through
aesthetic experience of ordinary life.

30




