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,[IEKOHCTPYKL.Jf,-1JA HA Cflt1KATA 

KOMn031111..lllljaTa. Toa e npOI..leC WTO ce cnyYy8a 80 MlllrOT Ha cerawHOCTa. 
111HTYII1TII18Ha, He lllHTeneKTyanHa. 

H111X111Ilii13MOT Ha 6ogp111jap He 36opy8a 3a geKOHCTPYKI..lllljaTa Ha 
3HaYel-baTa, TYKY 3a HII18HOTO 111CYe3HY8al-be. noii1HaK80CTa/oTyfy8al-beTO Ha 
Y08eKoT geHec ce 3aMeHy8a co eKcTa3aTa Ha KOMYHII1KaTII18HIIlOT o6jeKT. Bo 
ceMIIloccpepaTa o6jeKTOT e eKcTaTIIlYeH, 80 cywTIIlHa e ce6epecpepeHI..lllljaneH 111 
HenepllenTII18eH. CewTo ce cnyYy8a 80 8HaTpewHocTa, 80 lllMaHeHTHOCTa Ha 
genOTO, a genOTO Ce npeT80pa 80 3HaK, YlllCT o6jeKT, 80 KplllCTail WTO Ce 
ogMa3gy8a. 

,lt1rpaTa Ha C8eTOT e lllrpaTa Ha 8paKal-beTO. 80 l..leHTapOT Ha C8eTOT He 
CTOIIl cy6jeKTOT, TYKY cyg6111HaTa Ha o6jeKTOT, KOj e cpaTaneH, 6111gejKII1 He e 
npo11138og Ha cy6jeKToT" (6ogp111jap, 2001 : 14). 

Bo 111HTepnpeTaTII18HaTa npoeKI..llllja Ha yMeTHIIlYKOTO gena 6ogp111jap He 
nagHa 80 l..lenoceH cpaTanll13aM. Toj Ke ro 3aC111Illl1 cpeHoMeHOT Ha 
npii18IleKy8al-beTO: CillllYHO KaKO 81113aHTII1CKII1Te 111KOHII1 WTO np111 HII18HaTa nepl..lenl..llllja 
He go38ony8aaT ga ce nocTa8111 npawal-beTo 3a locnog, TaKa 111 yMeTHII1YKII1Te 
cnlllKIIl np1118IleKy8aaT He ocTa8ajKII1 npocTop ga ce nocTa8111 npawal-beTo 3a 
HII18HaTa er3111CTeHI..llllja. Bo cpyHKI..llllja e 111rpaTa Ha np1118neKy8al-beTo, Koja 3a 
6ogp111jap ro CTa8a 80 ce6eKOHCTpyKTII18Ha cpyHKI..llllja npOII1380gCT80TO Ill HaWIIlOT 
>KII180T. 6ogp111jap 8epy8a 80 egHa TaK8a TeopeTcKa 111 ecTeTcKa TeHgeHI..llllja: 
co8peMeHaTa yMeTHOCT ga ce nepl..l111n111pa KaKo plllTyaneH YlllH, 6e3 HeKoj noce6eH 
8CTeTCKII1 cyg. 111aKO Hero81110T rHOCeOilOWKIIl C8eT 80 CYWTII1Ha e ClllMyilal..llllja, 
3aBOgi1111B, nplllBileYeH, eKCTaTIIlYeH, napaglllrMaTIIlYHOTO npaWal-be ,Te0p111ja -
cp111KI..llllja" OCTaHyBa 6e3 ogrOBOp. ,QeCTpyKTII1BHII1Te ClllMnTOMIIl Ha CBeTOT geHeC 
6ogp111jap 111Illl1 rill 11136p111WyBa 111Illl1 TOj CaMIIlOT e egeH TaKOB ClllMnTOM. ¢>aTailHII10T 
o6jeKT Ha 6ogp111jap 3HaYII1 csecT 3a npa3HII1HaTa Ha Koja ro npo1113Begysa ecpeKToT 
COYYBCT80 3a KOCMIIlYKaTa npa3HII1Ha, 3a CBeTOT WTO He e l..leilOCeH. 

,XalllKY e ClllilHa pe30HaHI..la Ha gywaTa Ha COBpeMeHOTO BpeMe" (Gilbert, 
2003:1 ). 

Xa111Ky-ecTeTII1KaTa so og6paHa Ha ecTeTIIlYKIIlOT yM ja 1113pa3ysa cnlllKaTa, 
He 111gejaTa. 

,CyWTIIlHaTa Ha geHeWHIIlOT CBeT Ce gecplllHIIlpa npeKy ecTeTCKOTO 
lllCKYCTBO Ha CeKojgHeBIIleTo" (Gurga, 2000: 6). 

no3HaT KaKo goajeH Ha non-apTOT, EHglll Bopxon e asaHrap.QeH yMeTHIIlK, 
KOj Ce 3aHII1MaBail CO HenocpegHOCTa, 111HTeH3111TeTOT, gii1HaMII1KaTa Ha >KIIlBOTOT, 
MOKTa Ha BpCKIIlTe, KaKO Ill CO HeMO>KHOCTa ga Ce gOilOBIIl MlllrGT BeYeH, KOj e TyKa a 
seYHO noMII1HY8a, nopa.QIIl pa3gen6aTa noMefy yMeTHOCTa 111 >KIIlBOTOT. Bo 
TeHgeHI..lllljaTa Ha ecTeTcKaTa pel..llllKila>Ka Ha Bopxon 111n111 80 O.Qpeg6aTa Ha 
BoncpraHr Benw ,geKa cseTOT e 6n111cKy go KOHCTPYKTII1BHII1Te yMeTHIIlYKIIl cpopMIIl 
Ha >KIIlBOTOT" 111Illl1 naK 80 ecTeTCKIIlOT Mogyc Ha WycTepMaH - Living Beauty, 
yMeTHOCTa CTaHyBa IlOKal..llllja Ha egHa lllMaHeHTHa Kp111TII1Ka Ha eCTeTCKaTa 
egyKal..llllja, ,egHa ecTeTcKa egyKal..llllja npoTIIlB ecTeTcKaTa egyKal..llllja". 
KoHcppoHTal..lllljaTa Ha ecTeTCKaTa anonoreTcKa egyKal..llllja 111 Kp111TII1Ka so 
KOHKp8THII1T8 yMeTHIIlYKIIl nparMIIl e OCH08Ha pecpep8HI..llllja 3a nojaBaTa Ha ynoraTa 
Ha yMeTHIIlKOT 80 enoxaTa Ha rno6anll13al..lllljaTa 111 lllHCTpyMeHTanHaTa Hej3111Ha 
peanll13al..llllja. AKTyenHIIlTe npeTcTaBHIIll..llll Ha MogepHaTa yMeTHocr 6ogp111jap, 
Bopxon, Benw, WycTepMaH, ogHOCHO HII18HII1Te ecTeTCKIIl TeHgeHI..lllllll , 
geMoHcTp111paaT geKa ,He ce mega c111rypHaTa nepcneKTIIlBa Ha yMeTHOCTa" 
(Arnason, 2003). EcTeTIIlKaTa KaKo KPIIlTIIlYKa Teop111ja Ha yMeTHOCTa ,geMOHCTplllpa 
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,QeKa yMeTHOCTa e seYHa ltiCTOpltlja , ,QeKa Hej3lt1HaTa npoeKL..Iltlja e cerawHocTa" 

(neTpOBlt!Ji , 2006: 22) . 
, noseKeMlt!Ha O,Q nyfeTO He 3HaaT 3a Mlt!HaTOTO. Toa He e O,QBOeHO O,Q 

ceraWHOCTa" (Uiig , 2010: 11 ). 
803Blt1WeHOCTa Ha Xalt!KY Ce Haofa BO pa30TKplt1Bal-beTO Ha CTBapHOCTa 

KaKo YY.QHa lt1 cno6o,QHa. O.Q Clt!Te cpopMltl Ha noe3ltljaTa, xalt!KY noce,Qysa noce6eH 

O,QHOC CO CTBapHOCTa, noce6HO e,Qlt!HCTBO lt1 CO anCOilYTHltiOT Mltlr BO KOHTltiHYYMOT 

Ha BpeMeTO. Xycepn ynaTysa Ha TpaHCL..IeH,QeHL..IltljaTa WTO ja O,Qpe,QyBaMe BO 

O,QHOC Ha o6jeKTOT. ToMaC EilltiOT BO CBOlt!Te Lfemupu KBapmemu ynaTyBa Ha 

speMeTO (ltiCTOpltljaTa) KaKO Ylt!Hlt!Teil Ha BOHBpeMeHCKltiOT Mltlr, KaKO YHlt1Bep3aJ1Ha 

BOHBpeMeHCKa ltiCTOpltlja. lopeHaBe,QeHlt!Te ecTeTCKltl ltiHTepnpeTal...lltlltl ce CTaBeHltl 

BO cpyHKL..Iltlja Ha ecTeTCKOTO pa36ltlpa1-be Ha CBeTOT WTO HeCOMHeHO He nOTCeTyBa 

Ha Wenlt!Hr: 

, 3a HaweTo speMe He cMeeMe norpewHo ,Qa cy,Qlt!Me. Ce ywTe ce 

HaofaMe BO speMeTO KOra He e ,QOCTltlrHaTa l...leilTa Ha ltiCTpa)!(yBal-beTO. He 

MO)!(eMe ,Qa 6lti,QeMe pacKa)!(yBaYltl , TYKY ltiCTpa)!(yBaYltl Ha lti,Qelt!Te WTO ce 3a lt!Illtl 

npoTltiB, ce ,QO,QeKa He KOHCTaTltlpaMe, 6e3 HeKoe noroneMo ,QBoyMel-be, ,QeKa TaKa 

CMe rltl ,Q03Hane HaWlt!Te KOpeHltl " (Uiig, 2010: 149). 
0,Qpe,QyBajKltl ja KaKO anconyTHa MeTacpopa, Xalt!Ky-yMeTHOCTa BO OBOj 

HaW, Hel...leilOCeH , npa3eH lt1 OTyfeH COBpeMeH CBeT lt!Ma MOK ,Qa rltl COOYysa lt1 

pel...lltiKilltlpa HaWlt!Te YYBCTBa 3a npltlpO,QaTa lt1 y6aBlt1HaTa. npoTOHlt13MOT ynaTysa 

Ha n03lt1Tlt1BltiCTltiYKOTO .QYXOBHO pacnOilO)!(eHltle Ha Kplt!TltiYKaTa ltiHTepnpeTal...lltlja BO 

, n03HaBal-beTO Ha BltiCTlt!HaTa Ha npe,QMeTlt!Te lt1 Hlt!BHOTO ,QO)!(lt!ByBal-be" (5awo) 

lt!Illtl KOHKpeTHO Ha Hej3lt1HaTa nynCltlpaYKa nparMaTltiYKa cplt1Il030cpltlja Ha )!(lt!BOTOT­

,Qa ce )!(lt!Bee no weMaTa Ha yHlt1Bep3ai1Hlt1Te npltlpO,QHltl 3aKOHltl . 3ana,QHltiOT Cillt!Kap 

yKpa,QeHlt!Te l...IBeKltll-ba O,Q npltlpO,QaTa rltl Cillt!Ka BO Ba3Ha, ,QO,QeKa ltiCTOYHltiOT 

cnlt!Kap l...IBeKltll-baTa rltl cnlt!Ka cnoeHltl so rpaHKa , TaKa Blt13yenHo nplt!Ka)!(ysajKltl ja 

xapMOHltiYHaTa l...leillt!Ha -pltiTMlt!KaTa Ha npltlpO,QaTa. 

AKa xalt1Ky- noe3ltljaTa e cseT Ha noeTcKoTo ,QO)!(lt!Bysal-be Ha )!(lt!BOTOT, 

npOTOHlt13MOT e ltiHTepnpeTaTltiBHaTa nparMa Ha 3aClt1IlyBal-beTO Ha nepl...lenTltiBHaTa 

MOK so cospeMeHOTO noTpowysaYKO onwTeCTBO, Ka,Qe cTeKHaTaTa cno6o,Qa npltl 

nepL..~enl...lltljaTa Ha yMeTHltiYKlt!Te ,Qena 6ltl Tpe6ano ,Qa e eKBlt!BaneHTHa Ha 

CI1060,QaTa BO o6jeKTltiBHaTa CTBapHOCT. npoTOHlt13MOT Ka KO TeOpltlja lt1 

cpltii1030cpCKa nparMaTlt! Ka e cpyHKL..IltiOHaneH BO O,QHOC Ha OTBOpeHOCTa KOH 

6ecKoHeYHOTO KaKo nparMaTa Ha o,Qpe,Q6aTa Ha Clt!MOH Bej : , Ia yyscTBysaMe 

3IlOTO so Hac, ce nnawlt!Me o,Q Hero lt1 MHory caKaMe ,Qa ce ocno6o,Qlt1Me o,Q Hero. 

Toa 3Jl0 e BO HaC, rp,QOTO BO HaC" (CBeH,QCeH, 2010: 182). npoTOHlt13MOT 

( ecTeTCKltiOT lt1 cpltii1030cpCKltiOT) Ha Maplt!Haj Ce Haofa Ha CTpaHaTa Ha n03lt1TltiBOT 

Ha 6lt1HOMOT: CBeTOT KaKOB WTO e (-) - CBeTOT KaKOS WTO 6111 Tpe6ano Aa 6HAe 
(+), OTTyKa 3aClt1IlyBaj Kltl ja lti,QejaTa 3a npOMeHaTa Ha CBeTOT O,Q lt13BOpOT -

BHaTpewHaTa cno6o,Qa Ha ltiH,Qlt!Blti,QyaTa. 
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THE DECONSTRUCTION OF THE PAINTING 

Afrim A. Rexhepi 

Summary 

That thing which eternally intrigues scientific logical pragmatism - the 
defense of the aesthetic mind, so as enforcement of the aesthetic criticism through 
distinction: Theory of literature and Aesthetics, is the taste - perception and 
knowledge which come out from the aesthetic object. Nowadays the pragmatics is 
defined, that taste belongs to the aesthetics - aesthesis, but the truth is a 
observing object of Theory. More concisely, taste belongs to the beauty , theory of 
truth even today Theory and Aesthetics are complemented within each other, but 
not identical. Art is a composition of the chaos- chaosmos. The sunflowers by Van 
Gogh or The looking flower by Redan are objects which peep. We are talking 
about the visions inside the objects which through expression of eternity, give life to 
life. The issue which intrigues distinction, is the distinctive analysis between Haiku 
poem and syllogism, two different epistemological processes, two different 
perceptions (West I East) which in a essence differ through different perception of 
reality. The haiku logic does not define , but is a moment of perceptive eternity, 
unless syllogism defines reality. Haiku is not the analysis of reality , but perception 
realized in the timeframe of natural cycle I of seasons, percept which is shows up 
quickly and disappears quickly and through juxtaposition of experience I discovers 
new and strange one, a momentary process in movement. The painting and the 
meaning are being as one in expression I the appearance of that which exists, a 
strange moment, an opening, a crack of eternity . Haiku is a strong resonance of 
the soul of contemporary time. The essence of today's world , is defined through 
aesthetic experience of ordinary life. 
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