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Since one of the most  influential
aesthetics Immanuel Kant {according to Gadamer
qhe  scholar  who linked rationalistic  and
empirical philosophy with metaphysics ), artistic
{literary} work will be defined based on the
function that s of the system assigned through
already seen code. The arfistic (literary) work 1s
defined as a aesthetic object —a construction / link
hetween material and spiritual /form and content
", According to Cant , the sesthetic object means

" Deconstruction  (an-science) of Cant in setting the
pesthetic object , we explain it through Suvakevic's
table - = differenee @ art  (endency for nesthetic
wenfures | emaotions and mtuition ! specify / visual or
audibde  commonication 7 evocative [ walued
discontinuity with the tradition 3 and science |
tendency for knowledge and understanding / thought /
nomatively normative communicaticnal 1ex1
Jexplocatory [ making system values with the tradition
). difference: ar-science : creativity [ changes and
mbovatims  C wm of sbsiract models for world

Snon-imterested  likeness™ that i3 one  goal
without & target * / finality withoutl an end”. Tis
logic is a resolt of its function which motivates
the recipient of the reaction in a relation to a
construction (G.Kaller) or composition that is 1o
say chaosmos (G, Delleuse).

For Cant and the orher theareiicians,
aesthetic objects have | finaliny without a goal
v There is a finality in thelr construction: they
ure moade 5o that their pavts fo fithcfion mraaliy
and to reach an end. Bui, this end is the art plece
as it is, pleasure motivated by the art piece, and
wod o goal oulside of it . This practicallv means
that if a text showld be considered literary, we
showuld take imto consideration  the comiribution
of its parts fowerds the effecr of the whole |
without taking the texi as firstly made  for

understanding ‘ambitions o create works which have
witlversal value . (Suvakovic, 2007 49)
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reaching @ goal | as it is the goal o inforn us or
tor persuade imto something™ (Caller, 2012: 54)

Literature uniquely functions in its own
made own systemy, which s being funcrional
through aesthetic codes: artistic [ non - artistic,
beautiful / ugly, appropnate [ inappropriate,
harmony ¢ disharmony ¢fc . That is, the aesthetic
ia given objectivity , deconstructive paradigm of
the world The sesthetic object or a picture |
contams the following contemts @ in iself owns
the composition created through  geometrical
puramelers which buld ideals shapes and forms |
presentation of the universal being of the warld,
o exist , expression of the ermnent necessity and
awesomeness of the anist, An is the prodoct of
endless subjective series, through final means of
the material takeover, that s (o say art is
inpersonal production of the tnuth, ,process af
truth which s audible and sensitive . (Badiow,
wivw, Labeavegroup. org'journal ismarchivesAD
6.php.)

From the funclional neessiy is 10 appoint
the thoretical paradigm definition of openness of
the artistic (literary) work, that 15 1w say for
postiive wvalue — conscientious freedom of the
recipicnt. Through a casc like that, G, Dorfless
would say . The culogy of disharmony®™. { Dorfles,
1991) From here the Goug's statement, . that the
novel is the am of the ctermal chaos,. or the

" There are different theoretical parndigmic definitions
in defiming the arlstie work ; ontological definitiom,
quasi- ontelogical definition , formalistic definition ,
intentional definition . open art work | art werld |
inariutional theory of arl |, concepiual an, lexmal
definition. Through paradigm theories is set the status.
of the art work

Delese” statement, the composition of the chaos
= chaosmos”  i8 [unctional i the sense of the
perception of (dis) harmony of the work {(funmy
boring, tragic © comic ) and the relative
possibility of the conscience, 1o change the
sitation. Te the comtemporary recipient the
chaos 15 the cmanent. for him 5 more
enfertaibing and trvial becausz it faces wath the
globalization which offers that kind of effect,
That 15 why they like more the cartoon serics The
Simpsons than the novel Anna Karenina, because
for the recipient in the time of the globalization
more entertammng 15 comic = disturbed harmony
(disharmony which is more casily accepted due
1 a rich humor Glled with fast information for
daily wses and due o 3 position of the comic
point of view which is above, from the God's
position), than the tragwal and the awesomeness
(scarch after harmwony, perception umder whe
fatigues the contemporary recipient) of Anna
Karenina, However, hteralure 15 non-thing and
the probability of nsk cannot cxist and thag it @
cim be consuméed  grana sui. U Eco is nght when
he says:

o Thew rell me that there are some digiral
Beekers — ond, wihio faven T reod oy books | oed
now , thraugh e-books have veached the flgure of
Do Quivete and they fove comsumed i . 1 nexi
gengrations wanfd  succeed o hove pood
{physical and poychological ) relationship with e-
book | thar the power af Don Quivole will never
b lost in ity invensity 2. (Eko, 2007 §)

In the function of the above mentioned,
we assign the globalization , the phenomenon
which in the last twenty years , makes a
tremendous progress. The dilemma is raised, is



the globalization process triggered by the living
dynamics or il is well thought project?

o through which humans are imtegrated
in @ world sociery £ global socierr,,. (Albau)...
LOilohalizavion  leads o crvsialfization of the
witaleness af the world as ene ploce where the
plobal humome conditions are munde and e
conscience af the world as it is _ (Roberison) .
Lrlobalizarion 5 o imtensify social relarions
witich gomnect distant places | in a way local
evenls  shape  evemis which are  performed
kifometers  away o viee versa™. ((iddens)
(Kalan, 2004: 23)

Deconstructive  interpretation of  the
abovementionsd  quotes, paths  towards  the
thought to face with a unigue new phenomenon
which asks for a Copernican's tumever, because
it is obvious that globalization is the basic
insignia of the world which we live or as ot
claims Giddens, it changes the siruciure of the
way of life. and that from the root . Through a

" According 1o the magazine The Ecomomis,
globalization is an excellent consumed word in the
end of the twentieth and beginning of the twenty-first
cenfury, 5o for, any other word does not link
{phenomena, people cultures, territories} as the word
globalization, Tn order to have a clear prenore of the
effect of the globalization, we will use with the
following  definitions  and  interpretations:
LGlobalization is nod a modem phenomenon, we are in
itz third version. Globalization 1.0 is the one from the
contact of the nations who was started by Christopher
Columbus and ended i the begimning of industral
revedution, Globalzation 2.0 which covers the period
from 1800's untl 20040, 1% the one of the compames
which during the growth of the economy, distributed
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situation like that, an (lmersture} 5 misractve
and eruptive with the processes of globalization.
The referential meanings and values of the
globalization, in the framework of a specific
artistic (literary) work, can be inferpreted only
through the parameters and needs of the
artistic) iterary) code S systeme It i kmown the
pragmatic, that any given funciional svstem
cannoi e replaced with another one. Literature
exigts only in the hterary svsteme Protomsm 15 a
kind of theoretical interpretative pragmatic on the
literary  text, which respects the lomic of
theoretical systemy. Prodenism on the concrete
Inerary text, 15 realized through following
principles;  druth,  research,  restitution,
pretonismotics  and  ethics,  Through  five
priméiples the test interpreter / critics, must
respect the code called quadrant equation, with
the goal through perception to reach the essence
of the text — proton plus, the firs pleasing effect,
the spontancous cnergy of the matter,

wProtonism encowrages ws fo find the
poasitive valwes in the fext. Murinay created
proforistic theary, with the fendency o express
positive elemenis of the frerary Test which ore
pavt af universal nofural faws®, (Waller, 200 3)

their products through whole planet Gilobalizaton 3.0
15 current ome, globalizstion of the virtual universe,
who put inte disposal of each person mioimaton
sources of the planet and that with one click of a
mouse. I you do mot understand the globalization, veu
dir mot umderstand nothing from this world,,. {Thomas
Friedman )... . Globalization is similar with e wam
with high speed, m which all world couniries must
consiruct speeific platforms in order o ged i, (David
Dedlar )....Globalzaton s mescapable and unretumed
process,,. (Zigmund Bauman ) (Crvien, 2009}
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Protonism as a new theoretial setting
and also step, is trying to reveal the pleasant
positive effect of the given aristic (literary)
work, at the same time 1o prove the essence
Jeesthetic of these work available for pext
generations  which will come. That is also
essential marking, because during the increase of
clectronic readers (e - readers) and electronic
books (e — books), nowadays anyone can publish
and distribute a book through electrome step
(download). Today in the era of globalization,
everyone can distnibute books |, soine of them
with disputed aesthetic values, protonistic theory
15 just a brave try in search of the essence of
given aesthetic object — aesthetic (universal)
values. From here comes the value of protonism
(a5 a theory and practise), in 4 globalized world
where all values are ruined, to open the path
towards positive consciemce — search after the
aesthetic, afler eternal values of the aesthetic
ohject, The positive effect that is to say positive
values which are get stronger in the prodonistic
theory and Marinay's philosophy, take us to the
essential category of the aesthetics — harmony.

Dreconstruction of acsthetics £ harmony

Why Heideger has chosen the form Da -
sem? Because the form Da - sein, functonalizes
deconstruction (difference which links). That 15
very important for modern thought, because
motivates the onthological decay of the structure.
There comes the leaning point of his modern
thought: Da — sein, docs not refer only to a
human being, but also to the kind of existence of
human  being, Maestrally, emphasising  the
deconstruction  between  the being and  the
existence | this word Dasein would divide with a
dash in-between Da — sein, to mark the suim o

be there (here) . Da — sein 8 an entity without
essence, the essence of Da — sein, is found in its
existence .

«Da — sein is a possibility of the
wholeness ...it is not predefined and real , but the
possibality of different forms of existence - Da —
sein is set free in the world, o define s own
esence. (Invood, 2007: 35)

Ohbject of thought is the Difference as it
is, which Derides form the position of a eritic of
the structuralism and from the beliefs from the
lectures of Heidegger and Nictzsche, developed
the form Da — sein through the term  La
differance (difference - difference which links),
with which he broke the ontological thought.
From here, Nietzsche favoring the cult of
Dionysus, is the first one who triggered the idea
of & human without 8 conceplion and the world as
a unlimited space for game,

wrEdFcl for comception looks fike searoh
Jor specific geomervic figure fcone), in which all
differences, all dispersions | all discontinuities
woilel sum np in creating of @ unique point from
the fedenity of the same untovched fgare . (Eco,
19%96: 25)

In  the  function of  Derides
deconstructivism te say his logic . difference
which links,,, as facts we set two paradigms of
Deconstruction or intercultural hermeneutics:

The first paradigm of the interculiural
hermeneutics is Mike Baal's theory:

Mike Baal defines her concept for
migration aesthetics as an intercultural relational
acsthetics of correlations. In her praject under the
title Migration aesthetics (,accepting the thesis



+Seeing means | exist* or ,To be means o be
percepied®, she through the sum  value of the
face, that 15 facing established the three acts at
the same time : facing literary is an act of seeing
sommeone else in the face; facing and making a
relation with something which is hard 10 he left
behind through seeing his ¢ her face, mstead
through his / her negation o suppressing him /
her: facing means entering the relationship and
aceepting the need for & contact with the other
one, as a condition (o maintain life |

Facing implicates that T am watching
you, meaning o we exis . (Ban, 2006).

Intercultural sesthetics of Mike Baal is
deconstructive, because transferred into picture,
the tragedy of the three mothers (the wagic is
defined a3 a lost harmony) from different cultures
who lost  their children in  essence s
deconsiructive, because their difference (facing
the other), links the pain. The process of linking
is happening which is done through senses. This
kind of theoretical, intercultural and theorétical
sefting from Baal, in  essence notices  the
deconstruction of the aesthetics,

The second paradigm of the interculural
 hermeneutics The harmony of Ming Xie: Having
in mind harmony a3 4 universal principle of the
aesthetics ( harmony of linked senses or the
principle of music technique, coirbination of
seore  pans, the counterpoint of motives ), The
barmony of Xie as transcultural and universal
value, 15  realized  through  iterculiural
hermeneutics , that is to say through intercultural

" Let's clearify, when we talk about hemensutics |, we
understand the pragmatics of Gadamer m which he
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dialogue and understanding, Accepling the Greck
concepts for harmony {the symmetry of opposites
— Anaximander, unifying and plurality of
existence = Parmenides) also and Taoism of
Chinese tradition and possible influences over
Furopean anthropocentrism, is the sssence of Xi
text who asks for reinforcement of the conscience
for the harmony through wholeness — eritical
humanism 0 relation towards the other and
mature

o The  planetary  harmony s agoins
positive  eritelsm of  anthropocentrism,  We
himtans, can S8l our position in a superior, bt
that dees net rean  Hhat we are the lords of ihe
nature . Our task is self —cvitically to harmanize
our iateral with exterwal needs. | support
Montaigne. To five in acoordarce with navral
proporiions”, (Xie,
theberendelfoundation. com)

With e mediation of intercultural
dialogue draded partially by many theories and
globalization  tendencies  (economic, cyber,
political), intereultural perspective of humanism
can be put in function of building the harmonious
warld through affirmation of cultural diversity.
Ming Xic offers a bold solution, and ratienal
through risen conscience for harmony (which
excellently distributes art) to accept mtercultural
agreement  (mot  the Ewrocentric),  beciuse
globalizaiion imposes as a unique imperafive.
The harmaony of Xie understands, interprets and
tries to functionalizes not the global wniformity ,
but unity in the difference, | would say a unique
deconstruction  of harmony in the  cultural
plurality.

WO

includes { melts) even the assthetics, except ethics,
politics and religion an others.
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